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I am in Need of Music (Bishop) 
Lea Madda, soprano 
Tom Curry, baritone 
I Saw (Anonymous) 
I Never Saw a Moor (Dickinson 
At the Moated Grange (Shakespeare) 
If You Were Coming In the Fall (Dickinson) 
Lea Madda, soprano 






Pareils a des oiseaux 
Tom Curry, baritone 
~Intermission~ 
Three Poems of Oscar Wilde 
Helas 
The Harlot's House 
Requiescat 





All mein gedanken, Op. 21 No. 1 (Dahn) 
Ich schwebe, Op. 48 No. 2 (Henckell 
Ich trage meine Minne, Op.32 No.a (Henckell) 
Schlagende Herzen, Op. 29 No.2 (Bierbaum) 
Standchen, Op. 17 No. 2 (von Schack) 
Lea Madda, soprano 
Dreaming (Laitman) 
Lea Madda, soprano 
Tom Curry, baritone 
Texts and Translations 
I Am In Need of Music 
"Sonnet" by Elizabeth Bishop 
I am in need of music, 
Music that would flow over my fretful, feeling fingertips, 
Over my bitter tainted trembling lips 
With melody, deep, clear, liquid-slow. 
Oh, for the healing swaying, old and low, 
Of some song sung to rest the tired dead, 
A song to fall like water on my head, 
And over quivering limbs, dream flushed to glow! 
There is a magic made by melody -
A spell of rest, and quiet breath, and cool Heart, 
That sinks through fading colors deep 
To the sub-aqueous stillness of the sea, 
And floats forever in a moon-green pool 
Held in the arms of rhythm and of sleep. 
I Saw 
I saw ... I saw ... 
I saw a fishpond all on fire 
I saw a house bow to a squire 
I saw ... I saw ... 
I saw a parson twelve feet high 
I saw a cottage near the sky 
I saw ... I saw ... 
I saw a balloon made of lead 
I saw a coffin drop down dead 
I saw .. . I saw ... 
I saw two sparrows run a race 
I saw two horses making lace 
I saw ... I saw ... 
I saw a girl like a cat 
I saw a kitten wear a hat 
I saw a man who saw these too 
And said though strange 
They were all true. 
I Never Saw a Moor 
I never saw a moor, 
I never saw the sea; 
Yet know I how the heather looks, 
And what a wave must be. 
I never spoke with God, 
Nor visited in heaven; 
Yet certain am I of the spot 
As if the chart were given. 
At the Moated Grange 
e, 0! take those lips away, 
That so sweetly were forsworn, 
And those eyes, the break of day, 
Lights that do mislead the mom; 
But my kisses bring again 
·Seals of love but sealed in vain. 
If You Were Coming In the Fall 
If you were coming in the Fall, 
I'd brush the Summer by 
With half a smile, and half a spurn, 
As housewives do, a Fly. 
If I could see you in a year, 
I'd wind the months in balls, 
And put them each in separate Drawers, 
For fear the numbers fuse-
If only Centuries, delayed, 
I'd count them on my Hand, 
Subtracting, till my fingers droppea into Van Dieman's Land. 
If certain, when this life was out-
That yours and mind should be-
I'd toss it yonder, like a Rind, 
And take Eternity-
now, uncertain of the length 
· s, that is 1Jetween, 
It goads me, like the Goblin Bee-
That will not state-
Its sting. 
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Qu'il est doux d'eveiller lentement les 
pensees, · 
Que de l'oubli le coeur fidele a pu sauver; 
Et de ressusciter les ivresses passees. 
6 charme de fermer les yeux et de rever! 
Autonme 
Profitons bien des jours d'automne 
Ou, dans les cieux, 
Semble errer la langueur 
Plaintive des adieux .. . 
'tons bien des jours d'automne. 
Je me souviens de tendres choses 
Que se racontaient les amants; 
Ils faisaient d'eternels serments ... 
Tout bas ... 
Quand fleurissaient les roses! 
Profitons bien des jours d'automne 
Ou, dans le cieux, 
Semble errer la langueur 
Plaintive des adieux ... 
Profitons bien des jours d'automne. 
Helas! Le destin qui nous pouse 
Est quelquefois si rigoureux!.. 
Reviendrez vous, beaux amoureux, 
Quand reviendra la saison douce? .. 
Profitons bien des jours d'automne!.. 
Les marronniers 
Prelude 
How sweet it is to slowly wake up the 
thoughts 
That a faithful heart could save from 
oblivion; 
And to rekindle past ecstasy. 
0 the charm of closing one's eyes and 
dreaming! 
Autumn 
Let us profit from the days of autumn 
Where in the heavens, 
There seems to languor 
Plaintive goodbyes ... 
Let us profit from the days of autumn 
I remember the tender things 
That the lovers told each other; 
They made eternal vows ... 
All below .. . 
When flowered with roses! 
Let us profit from the days of autumn 
Where in the heavens, 
There seems to languor 
Plaintive goodbyes ... 
Let us profit from the days of autumn 
Alas! The destiny which pushes us, 
Is sometimes so rigorous!.. 
Return handsome lovers, 
When will the sweet season return? .. 
Let us profit from the days of autumn!. .. 
The chestnut trees 
Helas! les marronniers qui bordent les allees Alas! The chesh1Ut trees that border the 
Dans leur ombre naguere abritaient bien alleys 
des nids! Not so long ago were shading many nests! 
Leurs fronts sont deja plus qu'a Their heads are already more than half 
demi degarnis, undressed, 
Et les bandes d'oiseaux frileux sont envolees! And packs of birds have flown away! 
eu le doux concert des ramages finis! Farewell to the sweet concert of birds' 
Le vent murmure seul ses plaintes desolees .. . songs! 
Et nous verrons tomber, aux premieres The wind alon.e whispers its forlorn com-
gelees, plaints ... 
Le peu qui reste encor des feuillages jaunis. And we shall see, at the first frost, fall 
The little that remains from the yellowish 
leaves. 
Sur les illusions de rna chere folie 
Passe le doute arner et la rnelancolie ; 
Et rnon cceur a senti l'hiver tornber en lui! 
Mes beaux reves d'ardeur na·ive et de 
jeunesse ... 
Plus vite que la feuille et que l'oiseau rn'ont 
fui; 
Helas! Et sans espoir que le printernps 
renaisse! 
"Qu'irnporte" 
Qu'irnporte que l'hiver eteigne les clartes 
Du soleil assornbri dans les deux attristes! 
Je sais bien ou trouver encore 
Les brillants rayons d'une aurore 
Plus belle que l'aube des deux. 
Toi que j'adore, c'est dans tes yeux! 
Qu' irnporte que l'hiver ait des printernps 
defunts 
Dissipe sans pitie les enivrants parfurns! 
Je sais ou trouver, non fletrie, 
Malgre la bise en furie, 
Une rose encor tout en fleur. 
6 rna cherie, c'est dans ton cceur! 
Ce rayon qui, bravant les ornbres et la nuit, 
Toujours splendide et pur luit au fond de tes 
yeux; 
Cette fleur toujours parfurnee 
Qui dans ton cceur est enferrnee 
Et qui sait survivre a l'ete. 
Ma bien airnee, c'est ta beaute! 
"Roses d'Octobre" 
Belles frileuses qui sont nees 
Quand le soleil ernbrasait l'air; 
Au premier souffle de l'hiver 
Les roses sont etonnees ... 
Au lieu des tiedes matinees 
Ou riait l'azur frais et clair, 
Pourquoi ce del couleur de fer ? 
Pourquoi ces breves joumees ? 
Courbant le front languissarnrnent 
Elles ont le pressentirnent 
De leur courte vie epuisee ... 
Over the illusions of my dear insanity 
Passes the bitter doubt and the rnelanchol . 
And my heart has felt the winter come y, 
down! 
My great dreams of na·ive passion and 
youth 
Have fled faster than leaf and bird ; 
Alas! And without hope, may the spring 
return! 
It doesn't matter 
It doesn't matter that the winter puts out 
the lights 
Of the obscured sun in the saddened sky! 
I still know where to find again 
The bright rays of a sunrise 
more beautiful then the heavens! 
You, who I adore, it's in your eyes! 
It doesn't matter that the winter had un-
mercifully dispelled 
The intoxicating perfumes of spring! 
I know where to find, unfaded, 
Despite the furious North wind, 
A rose still in bloom! 
0 my darling, it's in your heart! 
This ray, defying the shadows and the 
night, 
Always splendid and pure, shines deep in 
your eyes; 
This always scented flower 
Locked up in your heart 
And which survives the summer, 
My beloved, it's your beauty! 
Roses of October 
Beautiful shivering ones who were born 
When the sun set the sky ablaze ; 
At the first wind 6f winter 
The roses are stunned ... 
Instead of warm mornings 
When fresh, clear skies were laughing, 
Why this sky of iron colour? 
Why those brief days? 
Bending languidly their foreheads 
They have a premonition 
Of their short burned-out life ... 
Vn frisson passe dans leur coeur 
Et je crois bien qu'~ la rosee, 
Elles melent parfms leur pleurs. 
"Pareils a des oiseaux" 
pareils a des oiseaux que leur aile meurtrie 
Ne peut plus soutenir dans l'azur, leur 
patrie, . , 
Et qui tombent sanglants .. . et bnses sur le 
sol! 
Brusquement arretes dans l'essor de 
leur vol, 
Precipites du haut de I' esperance morte, 
Les plus chers de mes vreux agonisent. 
u'importe? J'ai souffert! 
'importe ? J'ai pleure ! 
is, je n'ai pas maudit... 
Ne crois pas que I' amour que je t'ai donne 
meure! 
Qu'importe? j'ai souffert... 
Qu'importe? j'ai pleure ... 
Mais je n'ai pas maudit ! 
Je m'exile a jamais du bonheur interdit. 
Mais la fidelite de 'mon arne demeure ! 
Three Poems of Oscar Wilde 
by Thomas Pasatieri 
"Helas" 
To drift with every passion till my soul 
Is a stringed lute on which all winds can 
play 
Is it for this that I have given away 
Mine ancient wisdom, and austere. control? 
Methinks my life is a twice-written scroll 
Scrawled over on some boyish holiday 
With idle songs for pipe and virelay, 
Which do but mar the secret of the whole. 
Surely there was a time I might have trod 
sunlit heights, and from life's dissonance 
ck one clear chord to reach the ears of 
God: 
Is that time dead? Lo, with a little rod 
I did but touch the honey of romance--
And must I lose a soul's inheritance? 
A shiver crosses their hearts 
And I believe that, with the dew, 
They mix sometimes their tears. 
Like the birds 
Like birds with a wounded wing 
That cannot support them in the sky, their 
homeland, 
And who fall bleedillg ... and broken onto 
the ground! 
Rudely stopped in the soaring of 
their flight, 
Pushed from the heights of dead hope, 
My dearest wishes are dying. 
It doesn't matter! I have suffered! 
It doesn't matter! I have cried! 
But I have not cursed ... 
Don't believe that the love I gave you is 
dying! 
It doesn't matter! I have suffered .. . 
It doesn't matter! I have cried ... 
But I have not cursed! 
I go into exile forever from forbidden 
happiness. 
But the faithfulness of my heart remains. 
"The Harlot's House" 
We caught the tread of dancing feet, 
We loitered down the moonlit street, 
And stopped beneath the harlot's house. 
Inside, above the din and fray, 
We heard the loud musicians play 
The 'Treues Liebes Herz' of Strauss. 
Like strange mechanical grotesques, 
Making fantastic arabesques, 
The shadows raced across the blind. 
We watched the ghostly dancers spin 
To sound of hom and violin, 
Like black leaves wheeling in the wind. 
Like wire-pulled automatons, 
Slim silhouetted skeletons 
Went sidling through the slow quadrille. 
They took each other by the hand, 
And danced a stately saraband; 
Their laughter echoed thin and shrill. 
Sometimes a clockwork puppet pressed 
A phantom lover to her breast, 
Sometimes they seemed to try to sing 
Sometimes a horrible marionette 
Came out, and smoked its cigarette 
Upon the steps like a live thing. 
Then, turning to my love, I said, 
"The dead are dancing with the dead, 
The dust is whirling with the dust." 
But she--she heard the violin, 
And left my side, and entered in: 
Love passed into the house of Lust. 
Then suddenly the tune went false, 
The dancers wearied of the waltz, 
The shadows ceased to wheel and whirl. 
And down the long and silent street, 
The dawn, with silver-sandalled feet, 
Crept like a frightened girl. 
"Requiescat" 
Tread lightly, she is near 
Under the snow 
Speak gently, she can hear 
The daisies grow. 
q 
A]l her bright golden hair 
Tarnished with rust, 
She that was young and fair 
FaJlen to dust. 
Lily-like, white as snow, 
She hardly knew 
She was a woman so 
sweetly she grew. 
Coffin-board, heavy stone, 
Lie on her breast. 
I vex my heart alone, 
She is at rest. 
Peace, Peace, she cannot hear 
L re or sonnet, 
y life's buried here, 
• ap earth upon it. 
All mein Gedanken, 
mein Herz und mein Sinn 
All mein' Gedanken, 
mein Herz und mein Sinn, 
da, wo die Liebste ist, 
wandern sie hin. 
Gehn ihres Weges trotz 
Mauer und Tor, 
da halt kein Riegel, 
kein Graben nicht vor, 
gehn wie die Vogelein 
hoch durch die Luft, 
brauchen kein' Bri.icken 
i.iber Wasser und Kluft, 
finden das Stiidtlein 
und finden das Haus, 
finden ihr Fenster 
aus allen heraus. 
Und k!opfen und rufen: 
Mach auf, laB uns ein, 
wir kommen vom Liebsten 
und gri.if.Sen dich fein. 
All my thoughts, 
my heart and my mind 
All my thoughts, 
my heart and my mind, 
there, to where my sweetheart is, 
they wander. 
They follow their path despite 
wall and gate; 
they are held up by no bars 
and no ditches. 
They travel like the birds 
high in the sky, 
requiring no bridge 
over water and chasm; 
they find the town 
and find the house, 
find her window 
out of all the others. 
And they knock and call: 
Open, let us in! 
we come from your sweetheart and 
greet you kindly. 








II Matrimonio Segreto 
Music by Domenico Cimarosa 
Libretto by Giovanni Bertati 
· Amy Hutchison, stage director 
William Lumpkin, conductor 
Boston University Theatre 
Apr2 
BU Symphony Orchestra and Symphonic Chorus 
David Hoose, conductor 
Rachmaninoff The Bells 
Shostakovich Symphony No. 11 in G minor, "1905" • 
Symphony Hall 
Apr 19-22 
Dialogues of the Carmelites 
Music by Francis Poulenc 
Libretto by Francis Poulenc and Emmet Lavery 
William Lumpkin, conductor 
Sharon Daniels, stage director 
Boston University Theatre ·' 
,, 
Ich schwebe wie auf Engelsschwingen 
pie Erde kaum ber~.t n;ein _Fuss, 
In xneinen Ohren hor 1ch s khngen, 
Wie der Geliebten Scheidegruss 
oas tont so lieblich, mild und le_ise, 
vas spricht so zage, zart und rem, 
Leicht lullt die nachgeklung'ne Weise 
In wonneschweren Traum mich ein. 
Mein schimmemd' Aug', 
indess mich fiillen 
Die siissesten der Melodien, 
Sieht ohne Falten, ohne Hiillen, · 
Mein lachelnd Lieb' voriiberziehn. 
trage meine Minne 
Ich trage meine Minne 
Vor Wonne stumm, 
1m Herzen und im Sinne 
Mit mir herum. 
Ja, class ich dich gefunden, 
Du liebes Kind, 
Das freut mich alle Tage, 
Die mir beschieden sind. 
Upd ob auch der Himmel triibe, 
Kohlschwarz die Nacht, 
Hellleuchtet meiner Liebe 
Goldsonnige Pracht. 
Und lugt auch die Welt in Siinden, 
So tut mir's weh, 
Die arge muss erblinden 
Von deiner Unschuld Schnee. 
Schlagende Herzen 
Uber Wiesen und Felder ein Knabe ging, 
Kling klang, schlug ihm das Herz;" 
Es glanzt ihm am Finger von Golde 
einRing. 
Kling klang, schlug ihm das Herz! 
0 Wiesen, o Felder, 
Wie seid ihr schon! 
0 Berge, o Taler, wie schon! 
bist du gut, wie bist du schon, 
gold'ne Sonne in Himmelshohn! 
l<ling klang, schlug ihm das Herz. 
I float 
I float as if on angel's wings, 
the earth barely touches my feet, 
in my ears I hear it sounding 
like the beloved's goodbye. 
That sounds so loving, gentle and soft, 
that speaks so shy, tender and pure, 
lightly the echoing melody lulls me 
into a wonderfully deep dream. 
My shimmering eye, 
meanwhile being filled with the sweetest of 
melodies, 
sees without pretense, without masks, 
my smiling love passing by. 
I carry my love 
I carry my love 
mute with delight, 
in my heart and in my mind 
with me wherever I go. 
Yes, that I have found you, 
you beloved child, 
that makes me joyful every day, 
that is granted to me. 
And no matter if the sky is gloomy, 
coal-black the night, 
brightly shines my love's 
gold-shining splendor. 
And even as the world lies through its sin-
fulness, although I am heavy-hearted, 
the evil must become blind 
from your snowy innocence. 
Beating Hearts 
Over meadows and fields a boy 
walked; 
Kling klang, beat his heart, 
on his finger shone a gold ring, 
Kling klang, beat his heart! 
Oh meadows, oh fields, 
how beautiful you are! 
Oh mountains, oh valleys, how beautiful! 
How good you are, how lovely you are, 
your golden sun so high in the sky! 
Kling klang, beat his heart. 
Schnell eilte der Knabe mit frohlichem 
Schritt, 
Kling klang, schlug ihm das Herz; 
Nahm manche lachende Blume mit; 
Kling klang schlug ihm das Herz. 
Uber Wiesen und Felder 
Weht Fri.ihlingswind, 
Uber Berge und Walder 
weht Friihlingswind. 
Im Herzen mir innen 
weht Friihlingswind, 
Der treibt zu dir mich Ieise, lind! 
Kling klang, schlug ihm das Herz. 
Zwischen Wiesen und Feldem 
ein Madel stand, 
Kling klang, schlug ihr das Herz. 
Hielt tiber die Augen zum Schauen die 
Hand, 
Kling klang, schlug ihr das Herz. 
"Uber Wiesen und Felder 
Uber Berge und Walder, 
Zu mir, zu mir, schnell kommt er her! 
0, wenn er bei mir nur, bei mir schon war!" 
Kling klang, schlug ihr das Herz. 
Standchen 
Mach' auf, mach' auf, 
Doch Ieise, mein Kind, 
Urn Keinen vom Schlummer zu wecken. 
Kaum murmelt der Bach, 
kaum zittert im Wind 
ein Blatt an den Btischen und Becken. 
D'rum Ieise, mein Madchen, 
daB nichts sich regt, 
nur Ieise die Hand 
auf die Klinke gelegt. 
Quickly hurried the boy with merry step 
Kling klang, beat his heart. ' 
He took many a laughing flower with him 
Kling klang, beat his heart. 
Over meadows and fields 
blows the spring wind, 
over mountains and forests 
blows the spring wind, 
In the heart within me 
blows the spring wind, 
that drives me to you softly, gently. 
Kling klang, beat his heart. 
Between meadows anq fields 
a maiden stood, 
Kling klang, beats her heart. 
She shaded her eyes with her hand to se 
Kling klang, beats her heart. 
"Over meadows and fields, 
over mountains and forests, 
to me, to me, quickly he comes! 
Oh, if only he were already here with me!" 
Kling klang, beats her heart. 
Serenade 
Open up, open up, 
but softly, my child, 
so as to awaken no one from sleep. 
The brook hardly murmurs, 
the wind hardly shakes 
a leaf on the bushes and hedges. 
Therefore softly, my child, 
that nothing stirs, 
simply lay your hand 
on the latch quietly. 
Mit Tritten, wie Tritte With footsteps, like footsteps 
der Elfen so sacht, of the elves so light, 
Urn tiber die Blumen zu hiipfen, so as to skip over the flowers, 
Flieg' Ieicht hinaus in die Mondscheinnacht, fly lightly out into the moon-lit night 
Zu mir in den Garten zu schliipfen. to slip out to me in the garden. 
Rings schlummem die Bliiten The flowers slumber around the rippling 
am rieselnden Bach brook 
Und duften im Schlaf, and so sweetly scented in their sleep, 
nur die Liebe ist wach. only love is awake. 
4 
nieder! hier dammert's geheimnisvoll 
t]nter den Lindenbaumen, 
l)ie Nachtigall uns zu Haupten soli 
\'on unsem Kiissen traumen, 
t]nd die Rose, wenn sie-am Morgen 
erwacht, 
:f{och gliihn von den Wonneschauern der 
Nacht. 
J)reaming 
Text by Lori Laitman 
Some prefer coffee, some prefer tea, 
Some prefer choc'late- but not me. 
'lhe one thing that we truly savor 
Doesn't come in any flavor! 
item that we really crave 
~ s with "R" and ends with "AVE," 
So much fun to clip and save, 
We're dreamin' of a great review! 
Big fat titles, dark and bold, 
Surely worth my weight in gold, 
So sweet to hug and hold, 
We're dreamin' of a great review! 
06o- it gives me such a thrill to read that 
I possess a voice so captivating and rare! 
And to learn of all that I can do sends chills 
Right up and down my derriere! 
Doesn't matter if it's true, 
Think of all that it can do, 
If it stinks we'll down a few, 
'cause we're dreamin' of a great, 
first-rate review! 
Phew! 
Sit down, here dusk gathers so mysteriously 
Under the linden tree, 
The nightingale above our heads shall 
dream of our kisses, 
and the rose, when she awakens in the 
morning, 
will glow sublimely from the delight of the 
night. 
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Japan, and Russia. 
In 1999 baritone Stephen Salters won the Naumburg Prize with Shiela Kibbe at the piano; 
they may be heard together on the Cypres label of Qualiton Records. Boston artists who 
have chosen Ms. Kibbe as their collaborative partner include singers D' Anna Fortunat' 
Cui-Ping Deng, William Hite, Sarah Pelletier, William Sharp, and Donald Wilkinson. 
Instrumentalists appearing in concert with Shiela Kibbe have included Laura Ahlbeck-
oboe, Arturo Delmoni- violin, Terry Everson- trumpet, and Eric Ruske- French horn. 
At Boston University, Shiela Kibbe coaches and performs annually with student winners 
of the Ellalou Dimmock Vocal Honors Award, as well as with faculty colleagues of the 
school of_Music: _Gradu_ates of her Boston _lJnive~sity teaching s~dio_ h~ve enjoyed 
taf£ piarust positions with the Aspen Music Festival, Boston Uruversity s Tanglewood 
~titute, College Light Opera Company, Eastern Music Festival, and Opera North, 
and have held apprenticeships at Virginia Opera, the Cafritz Young Artists Program at 
washington National Opera, and the San Francisco Merola Opera Program. 
for several years, Shiela Kibbe was rehearsal pianist for the Boston Symphony Orchestra's 
ranglewood Festival Chorus, as well as accompanist for the John Oliver Chorale, 
recording with them on the Koch label. She has served as principal keyboardist and vocal 
coach for the Symphony and Opera Association in Chattanooga, Tennessee, and as pianist 
for the Peru1sylvania Opera Theatre, the Philadelphia Woodwind Quintet Seminars, and 
the International Suzuki Institute in Ithaca, New York. 
Shiela Kibbe holds two Master of Music degrees from Temple University in Philadelphia, 
and was twice a fellow in Vocal Accompanying at the Tanglewood Music Center. She 
has taught at the New England Conservatory and began her association with Boston 
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-DIMMOCK RECITAL ALUMNI 
1996-1997 1997-1998 1998-1999 
Jennifer Rivera Miranda Rowe Katherine Jolly 
Georgia Jarman Patrick Gagnon Kristy Ererra 
Lawrence Bianco Oshin Gregorian 
2000-2001 
1999-2000 Maria D' Amato 2001-2002 
Devon Patane Kristen Faerber Emily Landa 
Michel Bouvier Gianmarco Marostica Kelly Markgraf 
Alison Tupay Daniel Billings 
2002-2003 2003-2004 2004-2005 
Meryl Atlas Alexander Boyer Laura Parker 
Sean Landers Kendall Lima RobertMezzanotte 
Kristin Ezell 
Emily Ezzie 
2005-2006 2006-2007 2007-2008 
Avery Griffin Heather Hoopes Amanda H. Bulat 
Sherri Snow Sarah St. Denis 
Michael Nishimura 
Cassandra Santiago 
2008-2009 2009- 2010 2010-2011 
Liana Guberman Elizabeth Evans Christopher Maher 
Mary Henriquez Tara Deieso 
Tatyana Ilyin Edward Cleary 
Daniel Ross Daniel Ross 
Alumni recipients of the Ellalou Dimmock Award have distinguished themselves with 
graduate degrees from The Juilliard School, Manhattan School of Music and the College 
Conservatory at Cinciimati. They have attended the Juilliard Opera Center, Academy of 
the West, Glimmerglass Opera, Santa Fe Opera, Opera Theater of St. Louis, Wolf Tra· 
Chautauqua, Central City Opera, Opera North and the Tanglewood Music Center. 
have performed in operas at the New York City Opera, the Caramoor Festival, Cincirmati 
Opera, Metz-France, Montecarlo Opera and Nevada Opera. 
Boston University College of Fine Arts 
School of Music 
presents 
String Chamber Music Concert Series 
November 28th, 29th & 30th I 7:00 pm 
BU Str~ng Chamber Music students 
present the culmination of their 
semester's work in a series of free 
recitals. · 
Florence and Chafetz Hillel House 
213 Bay State Road, Boston 
Free Admission 
www.bu.edu/cfa 
Boston University College of Fine Arts 




Wednesday, November 16 I 8:00pm 
Martin Pearlman, director 
Featuring music of Bach, Handel, 
Telemann and Frescobaldi 
Robinson Chapel, Marsh Chapel 
735 Commonwealth Avenue, Boston 
Free Admission 
www.bu.edu/cfa 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Wednesday, November 16, 8:00pm 
Thursday, November 17, 8:00pm 
Friday, November 18, 8:00pm 
.· 
Monday, November 21, 8:00pm 
Fr.iday, November 29, 8:00pm 
Sunday, December 4, 7:30pm 
ALEA III 
Charles lves: The Astonishing Pioneer 
Gunther Schuller, conductor 
Tsai Performance Center 
Boston University Wind Ensemble 
David Martins, conductor 
Tsai Performing Arts Center 
Boston University Chamber Orchestra 
David Hoose, conductor 
College of Fine Arts Concert Hall 
Boston University Symphnoy Orchestra 
Ann Howard Jones, condutor 
David Hoose, conductor 
Symphony Hall 
Boston Baroque Orchestra 




Boston University Theatre, Mainstage, 264 Huntington Avenue 
Marsh Chapel, 735 Commonwealth Avenue 
Tsai Performance Center, 685 Commonwealth Avenue 
Sympho'ny Hall, 301 Massachusetts Ave 
College of Fine Arts www.bu.edu/cfa 
FRIENDS OF THE COLLEGE OF FiNE ARTS 
We are grateful to our communi h) of alumni, facultlj, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston UniversitlJ 
For more information about how you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu /cfalalumni/giving-back. We would love to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2010-2011 fiscal year*: 
$100,000 and above 
Anonymous 
Surdna Foundation 
$25,000 to $99,999 
SungEun Han-Andersen 
Doris S. Kitchen 
National Endowment for the Arts 
Mary A. Milano-Picardi 
Jane and Neil Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen Foundation 
Virginia E. Withey 
$10,000 to $24,999 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony 
Association 
Nina C. Tassler and Gerald S. Levine 
$5,000 to $9,999 
Boston University Alumni Concert Band 
David L. Feigenbaum and Maureen 
Meister 
Edward J. FitzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Family Foundation 
Kitchen Family Trust 
Margaret ·s. Lindsay Foundation 
Helen Uffner Vintage Clothing LLC 
$1,000 to $4,999 
Apostolos A. Aliapoulios 
Alkon & Levine, P.C. 
Cathy M. Altholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richard and Susan Grausman 
Bose Foundation 
William Boss 
Richard D. Carmel Charitable Remainder 
Trust 
Ellen Carr 
Alan B. Casamajor 
Lucy Cl1apman 
Aram V. Chobanian 
Jacques Cohen 
Columbia University 
Frank A. D' Accone 
Bette Davis Foundation, Inc. 
Ann B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
Judith M. Flynn 
French American Cul hJTal Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Robert J. Hoffman 
Letitia]. Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Krivi 
Eli Lilly and Company Foundation 
Joan Malick Revocable Grantor Trust 
Margaret M. Martin 
Walt C. Meissner 
Jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudnick 
KyokoSato 
Marvin Y. Schofcr 
Brigid M. Sheehan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Thobum 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and Jolm Yates 
Linda N. Yee 
Kalman Zabarsky and Kerry Loughman 
Avedis Zildjian Company 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, Inc. 
Bank of America 
Fred A. Bronstein 
Salvatore and Lisa Cania 
Kimberly Cheiken 
Beth S. Chen 
Dennis A. Clements 
Terrence J. Connell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Haller 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena llyin 
Jimmie L. Jackson 
Renate E. Jeffries 
Jung Min Kim 
Lucy Kim and Matthew Guerrieri 
Lillie M. Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dianne Pettipaw 
Stein way & Sons . 
Patrick Szymanski and Margery Lieber 
Kelly Tucker 
Richard VanDeusen and Carol Nade 
Zipcar 
'Th is list reflects pledges and donations wade between July 1, 2010 and June 30, 2011. For a complete list of all CFA donors visit www.bu.edu/cfal 
nhmmi!giving-back. If your name has been omiHed from this list, please coutact liS so that we cnu correct our records. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
5J1UNGS Craig Nordstrom, clariuet 
steven Ansell viola. Toby Oft trombone 
Edwin Barker double bass• Elizabeth Ostling flute 
Cathy Basrak viola Andrew Price oboe 
Lynn Chang vi~lin Ken Radnofsky saxophone 
Daniel Doiia pedagogy Richard Ranti bassoon 
Jules Eskin cello Thomas Rolfs trumpet 
Carolyn Davis Fryer double Mike Roylance tuba 
bass Matthew Ruggiero 
Edward Gazouleas viola bassoOn 
Marc Johnson cello Eric Ruske hom • 
Bayla Keyes violin • Robert Sheena 
Michelle LaCourse viola • english horn 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin • Ethan Sloane clarhzet • 
Malcolm Lowe violin Jason Snider horn 
Dana Mazurkevich violin Samuel Solomon 
Yuri Mazurkevich violin • percussion 
lkuko Mizuno violin james Sommerville hom 
I• uratore guitar Linda Toole flute • 
Neikrug cello ++ 
Orleans double bass PIANO 
Leslie Pamas cello Anthony di Bonaventura • 
Ann Hobson Pilot harp Maria Oodes-Jaguaribe • 
Barbara Poeschl-Edrich harp Gila Goldstein 
Michael Reynolds cello • Linda Jiorle-Nagy 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violi11 ++ Boaz Sharon • 
Laurence Wolfe double bass 
Michael Zaretsky viola COLLABORATIVE PIANO 
Peter Zazofsky violi11 • Shiela Kibbe • 
Jessica Zhou harp Robert Merfeld 
WOODWINDS, BRASS, and ORGAN 
PERCUSSION Nancy Graner! 
KenAmis tuba Peter Sykes • 
Jennifer Bill saxophom 
Peter Chapman trumpet VOICE 
Geralyn Coticone flute Michelle Alexander • 
Doriot Dwyer flute Eve Budnick 
Terry Everson tnmzpet • Michael Beattie 
John Ferrillo oboe Penelope Bitzas"' 
Timothy Genis perwssion Sharon Daniels • 
Ian Greitzer clarinet James Demler • 
Ronald Haroutounian bassoo11 Gary Durham 
John Heiss flute Phyllis Hoffman • 
Gregg Henegar bassoon Matthew Larson 
Renee Krimsier flute Betsy Polatin (theater) 
Gabriel Langfur bass trombo11e Bonnie Pomfret 
Don Lucas trombone ,. Jerrold Pope • • 
Richard Menaul hom Andrea Southwick 
Suzanne Nelsen bassoo11 Maria Spacagna 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
J. Casey Soward, Ma11ager of Production and Performal!ce 
Michael Culler, Head Recordi>zg E11gi11eer 
David Dawson II, Scheduli11g mzd Programs Coordi11ator 
- McLean, Stage Manager 
McMahon, Recordi11g E11gi11eer 
· ssa, Librarirm 
Martin Snow, Keyboard Teclz11ician rmd Restorati01z 
COLLEGE OF FINE ARTS ADMINISTRATION 
Benjamin Juarez, Dean, College of Fi11e Arts 
Robert K. Dodson, Director, Scl!ool of Music 
lim Petosa, Director, School ofT1zeatre 
l ynne Allen, Director, School of Visual Arts 
HlSTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
AI do Abreu recorder Susan Conkling • 
Sarah Freiberg Ellison Diana Dansereau • 
cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich • 
Christopher Krueger Lee Higgins • 
Baroque flute Ron Kos• 
Catherine Liddell lute Warren Levenson 
Martin Pearlman Roger Man tie • 
Baroque ensembles • Brian Michaud 
Robinson Pyle Sandra Nicolucci • 
natllral trrtmpet 
Marc Schachman CONDUCTING 
Baroque oboe David Hoose • 
Aaron Sheehan HPvoice Ann Howard Jones • 
Jane Starkman Scott Allen Jarrett 
Baroque violin, viola David Martins 
Peter Sykes harpsichord • jameson Marvin 
MUSICOLOGY OPERA INSTITUTE 
Marie Abe• Phyl lis Curtin ++ 
Victor Coelho "' Sharon Daniels • 
Steven Cornelius • Melinda Sullivan-Friedman 
Sean Gallagher Frank Kelley 
Brita Heimarck"' Angie Jepsen 
Lewis Lockwood William Lumpkin • 
Thomas Peattie ,. Jim Petosa (theater) 
Joshua Rifkin • Betsy Polatin (theater) 
Andrew Shenton• Jeffrey Stevens • 
Jacquelyn Sholes Nathan Troup 
Patrick Wood Uribe• Allison Voth • 
Jeremy Yudkin • 
STAFF PIANISTS 
COMPOSITION Michelle Beaton 
AND THEORY Eve Budnick 
Brett Abigaiia Matthew Larson 
Vartan Aghababian Phillip Oliver 
Martin Amlin • Lorena Tecu 
Deborah Burton • Noriko Yasuda 
Justin Casinghino Molly Wood 
Richard Cornell • 
Joshua Fineberg • VISITING SCHOLARS 
Samuel Headrick • Lucy Shen Fang 
David Kopp• Anthony Palmer 
Mary Montgomery Koppel 
Rodney Lister • Department Chairs 
Ketty Nez • represented in bold 
Andrew Smith 
John Wallace • • full-time faculty 
Steven Weigl • 
Jason Yust • ++Emeritus 
SCHOOL OF MUSIC 
Richard Cornell, Associate Director 
Phyllis Hoffman, Executive a11d Artistic Director of The Bosto11 
U11iversity Tmzglewood l11stitute 
SCHOOL OF MUSIC EXECUTIVE COMMITTEE 
Susan Conkling, Music Educatimz 
Richard Cornell, Music Studies 
Phyllis Hoffman, Executive a11d Artistic Director ofT1ze Bosto11 
University Tauglcwood Institu te 
Ann Howard jones, E11sembles 
Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers de-
grees in performance, composition and theory, musicology, music education, collaborative 
piano, historical performance, as well as a certificate program in its Opera Institute, a· 
artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with 32,557 students participc,lting in undergraduate, graduate, and profes~ 
sional programs. BU consists of 17 colleges and schools along with a number of multi-
disciplinary centers and institutes which are central to the school's research and teaching 
mission. The Boston University College of Fine Arts was created in 1954 to bring together 
the School of Music, the School of Theatre, and the School of Visual Arts. The University's 
vision was to create a community of artists in a conservatory-style school offering profes-
sional training in the arts to both undergraduate and graduate students, complemented by 
a liberal arts curriculum for undergraduate students. Since those early days, education at 
the College of Fine Arts has begun on the BU campus and extended into the city of Boston, 
a rich center of cultural, artistic and intellectual activity. 
College of Fine Arts www.bu .edu/cfa 
